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[TpencraBeHUAT AMcepTalMOHEH TPy € ¢ 06eM oT 115 cTpaHulM OCHOBEH TEKCT, U
MPWIOXKEHUS KbM OTAeNHUTE rinaBu. CTpyKTypaTa Ha OCHOBHMSI TE€KCT ChIbpKa YBOJ, TpU
TJIaBU, 3aKJIIOYeHHe, HAyYHH NpHHOCH W OmOimorpadus, HaOposBamia 65 3armaBusi Ha
OBJITAPCKU M YYXK]l €3UK, KaKTO U 36 Ha Opoi elIeKTPOHHH M3TOYHWKA. B mitocTpaTHBHHS
MaTepHall Ha pUIIokeHusTa ca BKiIoueHH 100 nzo0paxeHus, Mo bpKalii U3JI0KeHaTa Te3a.
B cTpykTypHO OTHOIIIEHHE ca HalIMIlEe BCUYKH HEOOXOAUMHU KOMIIOHEHTH, KOUTO C€ W3HUCKBAT
3a mojno0eH Tum wu3cneaBaHe. OOEMBT M ChABPKAHUETO MEXAY OTACIHHUTE TJaBH €

OaancupaH. B TekcTa KOpeKTHO ca MOCOYCHH IUTUPAHUTE U3TOUHUIIH.

HpI/IJ'IO)KeHI/I Ca CbIIO TakKka TpU HY6J'II/IK8.I_II/II/I, CBBpP3aHU C TEMAaTa HAa AUCCPTAIIMOHHUA

TPy, U3/1aJICHU B Pa3JINYHU HAyYHU U3/IaHMUS.



H3KkycTBOTO € cBO€0Opa3eH aKT Ha KOMYHUKAIMS, TPOTHUYAI HA WHTEICKTYaIHO WU
€MOLIMOHAIHO HHUBO, & HErOBOTO BB3IPHUATHE B U3BECTEH CMHCHI € MO3HABATEJIEH IPOIIEC,
M3HCKBAIl aKTUBHO y4acTHE OT CTpaHa Ha BB3MPHUEMANIOTO ch3HaHME. M3Xoxaaiiku oT Tasu
no3urus Mnko HukomdeB pa3paboTBa 3aaba004YeHO U3CIEABAHE BHPXY HpoOIeM, KOUTO B
rojsiMa CTENIEH OCTaBa BCTPaHH OT (POKyca Ha CHBPEMEHHUTE TCOPETUYHH MPAKTUKH B
bearapus, a UMEHHO B3aMMOJCHCTBHETO aJIPECAHT — aapecaT B MOJETO Ha HEOOEKTHBHATA
ckynnrypa (nepunupana mo to3u HauuH oT WMnko HukomueB). B To3um cmuchn Temara Ha

H3CJICABAHCTO € aKTyaJIHa U )II/ICCpTa6I/IJ'IHa.

CprKTypaTa Ha AUCCPTAOUOHHUA TPy € KOMIIO3HPAaHA ACHO, 4 HAUMCHOBAHUATA Ha

OTACITHUTEC I'JIaBU ITOCJIICAOBATCIIHO OIIPCACIIAT ITOCOKATa Ha U3CJIICABAHCTO.

JluHaMUYHOTO pa3BUTHE HA KOHTEKCTa Ha 20-TM BEK € NpHYMHA 3a JIMIICATa Ha
eaMHOMuUCHKE B cdepara Ha U3KYCTBOTO OTHOCHO MOHSATHITHUS anapart, ¢ KoiTo ce 6opasu. B
TO3U CMHUCHJ Je(UHUPAHETO HA TaKbB BHbB BBBEACHHMETO, OT cTpaHa Ha Mnko Hukomues,
0€3CIOPHO IOMPUHACS 32 KOPEKTHATA UHTEPIIPETAIUS Ha IUCePTAllMOHHUA Tpya. B yBoaa sicHO
ca MOCOYEHH LIEJUTE U 3aJauuTe Ha u3cieqBaHeTo. M3non3Banute MeToau, 6asupaiiy ce Ha
ucroprorpaCku, CpPaBHUTEIEH M COLMOJOTHYECKH TOAXOJ 10 KAaTeropuueH HadyuH
MO3BOJISIBAT MTOCTUTaHETO UM. M3MoI3BaH € roisM Opoil TeopeTHdHa JuTeparypa OT BOACIIN

MN3CJIICA0BATC/IN, 3aHMMaBalll CC C TO3U Hp06HeM.

B nucepraunoHHus TpyJ 3abJ00YEHO Ca aHAIM3UPAHHU MPOLECUTE, MpeIlIecTBAIIN
nosiBaTa Ha HEOOEKTHBU3MA KaTo BU3yasleH M3Ka3. [IpuiioskeHuTe nNpuMepu OT TBOPUYECTBOTO
Ha aBTropu Kato Poguenko, Kanauncku, ManeBuu noATBBpIK1aBaT U3JI0KEHATa Te3a. Y JaueH
€ MoJaX0abT, n3non3Bad ot Minko Hukomdes B Ta3u yact Ha uscneaanero. OT eHa cTpaHa ce
pasriiexaar MposBHM Ha HEOOEKTUBHU3BM B ONpEIENICHW HampaBiIeHUs Ha CKYINTypaTta
(MUHMMAaU3BM, JEHJ apT, CAUTCHEUPHUK apT), KAKTO U B3aUMOICHCTUETO Ha TE3U MPOSIBU ChC
3putens. OT apyra ce pasriexaaT MoA00HHU MPOSBIECHUS B 3aBUCHMOCT OT crenudukara Ha
MpOCTpaHCTBaTa (3aTBOPEHH WJIM OTBOPEHH), B KOUTO XYAOXKHUKBT padotn. OcobeHo
BHUMaHME € 00BbPHATO Ha MPUMEPHU, pealu3UpaHy B OOILECTBEHU MPOCTPAHCTBA, KAKTO U HA

aBTOpH C OE3CIOpPHM IMOCTHXKEHHUs B Ta3u nocoka — Puuapn Cepa, Anum Kamyp, Xpucro



SBameB. I[logoOGeHn mnoaxonx Oe3CMOPHO pa3MIUPsiBa BH3MOKHOCTUTE 3a aHAIU3 BBPXY

H3JI0KECHUA HpO6HCM.

CpUieCTBEHO BHUMAaHHME € OTAEICHO Ha IPEANIOCTABKUTE, OKA3ald BIIUSHUE BBPXY
IIPOSIBUTE HAa HEOOEKTUBHATA CKYJITYypa B TBOPUECTBOTO HA OBJITrapCKU aBTOPHU OT IOCOUYECHUS
nepuo (mpoMsHaTa B CTaTyTa Ha KyATYpHUTE MHCTUTYLMH, MOsIBaTa HA YACTHU TaJlepHH,
poJIsITa Ha XY/A0KECTBEHHSI KPUTHUK). [IpenBr; OCHOBHUS MTPOOIEM HA TUCEPTALMOHHUS TPYI —
B3alMO/JICIICTBUE HA 3pUTEN U POU3BEICHUE B HEOOEKTUBHATA CKYIINTYPA, BAKEH € aHAIU3bT
OTHOCHO pOJIATa Ha CHMIIO3UYMHUTE B ChbBPEMEHHAaTa CKYJINTYpHA NpPaKTUKA. Pe3ynatarsT Ha
CKYJNTYPHUSI CUMIIO3UYM, KaTro cBoeoOpa3Ha (opMa Ha XyJI0’KECTBEHa IposiBa (4ecTo
IpeceveHa TOYKA Ha Pa3IMYHHU KYJITYPHH HICHTHYHOCTH), 10 CBIIECTBO € MpsiKa Hameca B
nyOoJIMYHM M OOLIECTBEHU IIPOCTPAHCTBA, KOETO € IOBOJ 3a aHAIU3 BBPXY Ipolieca Ha
KOMYHUKAIMsl Npou3BeleHue — 3puTel. PasrmienaHu ca NpoeKUuMuM Ha HEoOeKTHBHATa

CKYJIIITypa B TBOPYCCTBOTO HA OBJITAPCKH aBTOpHU OT Kpas Ha 20-Tu 1 HadanoTo Ha 21-BU BeK.

TeopeTHuHUTE KOHCTPYKLMH, M3JI0XKEHH B I'bpBAa W BTOpPA IJIaBa HA W3CIIEBAHETO,
yOeIUTENHO ca MOAKPENEeHU OT JU4HUS onuT Ha Mnko Hukomues, npeacTaBeH B TpeTa IiaBa
Ha JucepTaunoHHus TpyA. [Ipunoxkenu ca mpon3BeaeHUs] KaKTO OT JINYHOTO MY TBOPYECTBO,
Taka U TaKWBa, PEAIM3UPAHU B ChABTOPCTBO C APYrH XyAOKHUIM. OcOOEHO BHMMaHHUE €
OTJEJIEHO Ha MPOEKTUTE, peaIn3UpaHu OT apT Ipymna ,,7+1“, UniTO ChOCHOBATEN U AKTUBEH
yieH e Mnko Huxomue. IloBewero oOT Te3uM NPOEKTH, peaTu3upaHd B OOIIECTBEHH
MIPOCTPAHCTBA, KOHIENTYAJIHO CE€ MPUUUCIISIBAT KbM IOJIETO HA 3aCErHAaTHUsI OT U3CIIEBAHETO
po0GJIeM U ca MpaKTUYecKa JEMOHCTpAIHs 3a ClIeU(UIHOTO B3aUMOJICHCTBIE MEX LY 3PUTET

U [IPOM3BE/ICHHE Upe3 CPEACTBATa HA HEOOSKTHBU3MA.

[IpuHocuTe Ha IUCEpPTALMOHHUS TPYA MoOrar Jia ce oOOOLIIT B HSAKOJIKO OCHOBHHU

HACOKH.

e  @dopmynupaHu ca 0elle3d, XapaKTepu3upalld HeOOEKTUBHATA CKYIITYypa:
e 1I3BBbpiIeH € 3aAbJI004YEH aHANU3 Ha Pa3uyHU (HAKTOPH, OKA3BaIIHU BIHSHHE

BBPXY BB3MNPUATUCTO HA JaJICHO MMIPOU3BCACHUC HA I/I306pa3I/ITCHHOTO HU3KYCTBO,



e l3cienBaHo € BIMSIHHETO, KOETO CBETOBHUTE TEHACHILMU OKa3BaT BBPXY
MIPOMEHUTE B OBJIrapCKOTO U300Pa3UTENHO U3KYCTBO, HACTHIIWIU B Kpas Ha 20-
THU BEK;

e  dopmMynupaHHu ca Bb3MOKHOCTUTE 3a B3aUMOJAECUCTBUE MEXAY IPOU3BEIECHUE
Ha HEOOEKTHBHATA CKYIITypa M 3pUTENS, KaKTO M CTPATETWH 3a COIHalHa

UHTErpaLys.

B 3aKJIIOYCHHUEC, IPCABU TOPEU3JI0KECHOTO, CMATAM, Y€ JUCCPTALMOHHUAT TPYA.

® ¢ KOPEKTEH U LICHEH KaTO HayYyHa UHTEPIpETaus;
® JIEMOHCTpHUpA 33bJIOOYCHH TCOPETUYHH TO3HAHUS OTHOCHO M3JIOKEHHUSI IPOOIIEeM;

® CCBbpP3aH C oorar IMPAaKTUYCCKHU OIIUT, OIIMpall CC Ha ACHA TCOPCTUYHA nnachopMa.

ToBa MM naBa ocHOBaHHE YOENEHO Ja MpPEAIo’ka Ha yBa)KaeMOTO HAy4yHO Kypu Ja
npuchau Ha ac. ko HukomueB HayuHO — 0Opa3zoBaTeaHarTa CTeleH ,,JOKTOp B Hay4Ha 00JacT
8 ,,13kycTBa®, npodecnonanno Hanpasienue 8.2 ,,1I306pazurento u3kycrso*. Kareropuuno

me riiacyBamM MmoJoKUTEJIHO.

Cobus e

10. 11. 2019 r. notl. 1-p Kamen [[BeTkoB



OPINION
Associate Professor Kamen Tsvetkov, PhD — University of Architecture, Civil Engineering and

Geodesy, Faculty of Architecture, Department of Drawing and Modeling

Regarding: PhD thesis for the award of the educational and scientific degree “doctor”, scientific
field 8.2 Fine Arts, New Bulgarian University, Department of Fine Arts, Doctoral Program in

Visual and Plastic Arts.

Theme: “Interaction between viewers and artistic works in non-objective sculpture.
Manifestations in Bulgarian sculpture at the end of the 20th and the beginning of the 21st

century”
Author: Asst. Prof. Ilko Borisov Nikolchev

Supervisor: Assoc. Prof. Valentin Savchev, New Bulgarian University

The dissertation comprises 115 pages of main text as well as annexes to each of the
chapters. The structure of the main body consists of an introduction, three chapters, a
conclusion, a list of scientific contributions and a list of references amounting to 65 titles in
Bulgarian and other languages, as well as 36 electronic sources. In total, one hundred
illustrations accompany each of the chapters in the annexes. Structure-wise, all the necessary
components required for this type of research are present. There is a balance between the

chapters in terms of volume and content. The quoted sources are correctly cited in the text.

Three publications related to the topic of the dissertation, published in different

scientific editions, are also attached.

Art is a kind of a communicative act that takes place on an intellectual or an emotional
level, and its perception in a sense is a cognitive process that requires active participation of the
receptive consciousness. Drawing on this position (thesis) llko Nikolchev develops an in-depth
study of a problem that largely stays away from the focus of contemporary theoretical practices

in Bulgaria, namely the interaction between the addressor and the addressee in the field of non-



objective sculpture (defined as such by Ilko Nikolchev). In this sense, the topic of his research

is relevant and dissertative.

The structure of the PhD thesis is logically composed, and the titles of the individual

chapters consistently determine the direction of the research.

The dynamic development of the 20th century context is the reason for the lack of
unanimity in the field of art regarding the conceptual apparatus used. In this sense, the definition
of such offered by Ilko Nikolchev in the introduction undoubtedly contributes to the correct
interpretation of the dissertation. The introduction clearly states the aims and objectives of the
study. The methods used, based on a historiographical, comparative and sociological approach,
clearly allow them to be achieved. A large number of theoretical sources by leading researchers

dealing with this problem have been used.

In the dissertation, the processes that preceded the appearance of non-objectivity as a
visual expression are thoroughly analyzed. The examples derived from the works of authors
such as Rodchenko, Kandinsky, Malevich confirm the author’s thesis. The approach used by
Ilko Nikolchev in this part of the study is successful. On the one hand, manifestations of non-
objectivity in certain areas of sculpture (minimalism, landscape art, site-specific art) as well as
the interaction of these manifestations with the viewer are discussed. On the other hand, similar
manifestations are considered depending on the specifics of the respective spaces (closed or
open) in which an artist works. Particular attention has been paid to examples realized in public
spaces, as well as to authors with indisputable achievements in this direction - Richard Serra,
Anish Kapoor, Hristo Yavashev. Such an approach undoubtedly broadens the analytical scope

regarding the presented problem.

Considerable attention has been paid to the prerequisites that influenced the
manifestations of non-objective sculpture in the works of Bulgarian authors from the studied
period (the change in the status of cultural institutions, the emergence of private galleries, the
role of art critics). Having in mind the main theme of the PhD thesis - the interaction of the
viewer and a work in non-objective sculpture, it is important to analyze the role of symposia in
contemporary sculptural practices. The result of the sculptural symposium, as a kind of artistic

manifestation (often the point of intersection of different cultural identities), is essentially a



direct intervention in public spaces, which calls for analysis of the process of communication
between a work and a viewer. Projections of non-objective sculpture in the works of Bulgarian

authors working at the end of the 20th and the beginning of the 21st century are considered.

The theoretical constructs outlined in the first and second chapters of the study are
strongly supported by Ilko Nikolchev’s personal experience which presented in the third chapter
of the dissertation. In the annexes one can see works which are the product of his personal
creativity and works which have appeared as a result of collaborating with other artists.
Particular attention has been paid to the projects implemented by the art group 7 + 1, whose
co-founder and active member is Ilko Nikolchev. Most of these projects, implemented in public
spaces, are conceptually attributed to the field of the research problem and are a practical
demonstration of the specific interaction between a viewer and a piece of art through the means

of non-objectivity.
The contributions of the dissertation can be summarized in several main points:

e Features characteristic of non-objective sculpture have been formulated;

e A thorough analysis of various factors influencing the perception of a work of
fine art has been done;

e The influence of global trends on the changes in Bulgarian fine arts, which
occurred at the end of the 20th century, has been studied,;

e The opportunities for interaction between non-objective sculpture and viewers

as well as strategies for social integration have been formulated.

In conclusion, in view of the above, | consider that the dissertation:

e Is correct and valuable as a scientific interpretation;
e Demonstrates in-depth theoretical knowledge of the problem presented,;

e Is related to a wealth of practical experience based on a clear theoretical platform.

It is on these grounds that | would like to suggest that the Honorable Scientific Jury
should award a PhD Degree to Asst. Prof. l1lko Nikolchev in the scientific field 8.2 Fine Arts. |

will definitely vote positively.



Sofia

10. 11. 2019 Assoc. Prof. Kamen Tsvetkov, PhD



